iz
Song of the Dragon
(Ryiigin)

NOTES

1. “Song of the dragon” (ryiigin #"¥5): The word gin (translated here as “song”) is used in
reference to a range of sounds, from singing, chanting, and reciting, to crying, moaning, sighing,
humming, etc., both human and animal. The term ryiigin (“‘dragon song”) is used in traditional
music to refer both to a type of flute (ryuteki #E1%), and to a melody in court music (ryiigin cho

WS ).

“The Great Master Ciji of Mt. Touzi in Shuzhou” (joshii tosu zan jisai daishi F7IN+% 11114
T Kf): 1Le., Touzi Datong #1K[r (819-914), a disciple of Cuiwei Wuxue Z . in the
lineage of Qingyuan Xingsi & /51T, “Great Master Ciji is a posthumous title. Shuzhou is in

the vicinity of present-day Anqing %5 in Anhui. This conversation can be found in the Jingde
chuan deng lu =88 EHE, T.51[2076]:3192a29-b1.

“Dried tree” (koboku f5K): Or “dead tree”; the somewhat awkward translation “dried tree”
seeks to preserve lexical continuity with Dogen’s other uses of ko (“to dry out,” “to be dried
out”) in this text. The term is regularly used in Chan literature for an immobile state of
meditation; see below, Note 2. “Dried trees and dead ashes.” The phrase “dragon’s song in
the dried tree” (koboku ryugin tiARFE) evokes the sound of the wind in bare branches; often
used in Chan to suggest action within repose, or the power of life within the lifeless.

“The skull” (dokuro ###%): 1.c., of a skeleton; often used in Chan texts in a sense similar to
“dried tree.” The “lion’s roar” (shishi ku FliW¥L; simha-nada) is regularly used in Buddhist
literature for the preaching of a buddha.

2. “Dried trees and dead ashes” (koboku shikai 5K%EJK): Or “dead wood and cold ashes”);
a common expression in Chan texts, often used in a perjorative sense, for the mind in trance. See
Supplemental Note 1.

“A teaching of the alien ways” (gedo no shokyo SEDFT#): 1.e., something taught by non-
Buddhists. While the term gedo (tirthika) is usually used in reference to Hinduism and other
Indian religions, Dogen is no doubt thinking here of Daoist texts like the Zhuang zi (see,
Supplemental Note 1).

“Meet the spring” (ho shun ¥%#%): Dogen here introduces a term from the verse by Damei
Fachang K% that he will quote below. (See Note 3. “How many springs has it met
without changing its mind?”) The sense is likely “revive after the dead of winter.”

3. “The ocean drying up” (kaiko 1fi#h): Dogen will return to this theme below. For the source
of this expression, see Supplemental Note 2.

“Germination of a sprout” (hoga #i#f): Presumably the “sprout” that appears when the dried
tree “meets the spring.” While seemingly not a term of art in Chan literature and not used
elsewhere in Dogen’s writings, this expression is somewhat reminscent of the common “before
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the germination of a subtle sign” (chincho mibo KJEARN), used to represent the “unborn”
(musho ML),

“The mark, nature, substance, and power of dried” (ko no so6 sho tai riki £ DO FAVEFETT):
Probably here indicating something like “the meaning of ‘dried.”” The phrase draws on a
famous line in the Lotus Sitra; see Supplemental Note 3.

“A dried post” (kosho #5#%); “not a dried post” (hi kosho FEF5#E): Or, we might say, “a rotted
stake.” For the likely source of these expressions, see Supplemental Note 4.

“The leaves are spread based on the root” (e kon yo bunpu R 34347 ); “root and branch
return to the source” (honmatsu shu ki shi XK Z8§% 5%): From the famous poem Cantong gi

Z[r122, by Shitou Xichen A 547 i&E (700-790), disciple of Qingyuan Xingsi (Jingde chuan deng
lu, T.51:459b15).

“Long dharma body” (cho hosshin £%£); “short dharma body” (tan hosshin 5552 ):
From the Chan saying, “the long one is a long dharma body; the short one is a short dharma
body” (chang zhe chang fashen duan zhe duan fashen 3 £ 1k 588 1EI5E).

“How many springs has it met without changing its mind?” (kido ho shun fu hen shin %% %
FA): Or “without changing its core.” From a verse by Damei Fachang Kk % (752-
839) (Jingde chuan deng lu, T.51:254c12-13):

PR A IR, REER AL,

Broken dried tree keeping to the cold forest.
How many springs has it met without changing its mind?

“Notes of the scale” (kyii sho kaku chi u =5 1#0M): A loose translation for what is in the
original simply a listing of the five notes of the traditional scale of Chinese music: gong =,
shang P4, jue £, zheng 1, yu . Dogen is here playing on the common uses of ryiigin in
reference to music (see above Note 1. “Song of the dragon”)—a play he will continue below.

“The second or third sons of the song of the dragon” (ryiigin no zengo nisan shi V5 D4
—_—=-): A tentative translation; possibly “two or three former or later sons of the song of the
dragon.” The point would seem to be that the musical scale is derivative of the dragon’s song.

4. “The appearance of a topic” (wato no genjo D HBiRK): Or “the realization of a saying”;
1.e., a significant utterance. The term wato is regularly used in Chan texts for the main topic, or
point, of a koan.

“What’s been concealed?” (u jinmo en sho A #HJEH#)ER): L.e., it is everywhere obvious. Likely
reflecting another saying of Touzi (Jingde chuan deng lu, T.51:319b25-26):

N IE PP (r: = O T = N SR S ()-8

[Someone] asked, “What is the body hidden within flames?”
The master said, “What’s been concealed?”

“Never ceasing to subdue oneself and promote others” (kukko suinin ya mikyin J& C.HE AR
{K): The sense here may be simply that Touzi’s words are “never ceasing.” For a possible
source, see Supplemental Note 5.
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“Skulls fill the fields” (dokuro hen ya ###3E%Er): Though this Chan expression might be read in
a negative sense, presumably in its context here it is intended to suggest that the roaring skulls

Touzi speaks of are ubiquitous. The expression can be found, e.g., attributed to Gushan |LI at
Jingde chuan deng lu, T.51:347c11.

5. “Great Master Xideng of Xiangyan zi” (kyogenji shiito daishi 7 i~ 805 Kfif): Le.,
Xiangyan Zhixian & M (d. 898), disciple of Weishan Lingyou 5L #4f. Xideng dashi is a
posthumous title. His biography occurs at Jingde chuan deng lu, T.51:283c-284a. This
discussion of the dragon song occurs in several collections, including Dogen’s shinji Shobogenzo
(DZZ.5:142, case 28).

“Shishuang” (sekiso £175): lLe., Shishuang Qingzhu 175 B3 (807-888). His biography occurs
at Jingde chuan deng lu, T.51:320cl.

“Caoshan” (sosan &1L1): l.e., Caoshan Benzhi & LA (840-901), disciple of Dongshan
Liangjie (JF L 241); his posthumous title is Great Master Yuanzheng 7.3 KFifi.

“The blood vessel” (kechimyaku fiJ): Or “bloodline”; a standard Chan expression for the
lineage of the buddhas and ancestors.

“Everyone who hears it loses his life” (monja kai so B4 %5%8): Or “All who hear it are to be
mourned”; taking so here as in soshitsu #2% (“loss”). The expression “to relinquish one’s body
and lose one’s life” (soshin shitsumyo 125 ) is regularly used in Chan for the experience of
awakening.

6. “The hearer and singer spoken of here are not equal to the singer of the dragon’s song”
(ima gidé suru monja ginja ha gin ryiigin ja ni fusei nari \» % #1695 B WS H 15 EES H I2R
78720 ): A tentative translation of a passage subject to interpretation. The sentence might also
be read, “the hearing and singing they seek to speak of here is not equal to the singing of the
singing dragon (ginryi ginja). The commentary of the Shobogenzo monge [Hfi# suggests that the
point here is that the authentic “song of the dragon” is beyond the active and passive opposites of
“singing” and “hearing”; it also offers an alternative opinion to the effect that what the monks are
discussing is not the authentic “song of the dragon” (Shobogenzo chiikai zensho 1E1ERR ik iE R 4>
£, 7:566-67).

“This tune is the dragon’s singing” (kono kyokuché ha ryiugin nari = ® i IXHEY 72 0): The
antecedent of “this” is unclear; it could refer either to the quoted passage or to Dogen’s comment
on it—or to neither. “Tune” here, while playing on the music of the dragon’s song, might be
taken as the exploration of the theme of the dragon’s song—i.e., the study of the dragon’s song is
the singing of the dragon.

“The present and the past” (nikon niko T4 i i): Probably to be taken in the sense “at once
present and past” or, perhaps, “timeless.”

“Horn growing on the head” (zu kaku sho 534 42): A colloquial expression usually indicating
something impossible or worthless, as in the Chan saying “where wisdom doesn’t reach, speech
is prohibited; speech is a horn growing on the head” (zhi budao chu gie ji daozhao daozhao ji tou
AR R Y) Sol 2 E & BIEE A 2E) (Jingde chuan deng Iu, T.51:314al6).
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“Skin entirely shed” (hifu datsuraku jin B li#%5): Perhaps reflecting a conversation
between the Chan masters Mazu /i and Yueshan 211 (Mazu Daoyi chanshi yulu J5H 38—
fizE4%, ZZ.119:816b5-6):

—RAMAMZH, R REEEA, IHH, BEhiEE. HEA —EH,

One day, [Ma]zu asked him [i.e., Yueshan], “Son, what have you seen recently?”
[Yue]shan said, “Skin entirely shed, there’s just a single reality.”

7. “Speaking without avoidance” (do fuki & 5%): Or “a saying that does not conceal.” A
rather unusual expression, in Chinese syntax, not appearing elsewhere in Dogen’s writings.

“Turning the body in the stream of words” (gomyaku ri tenshin [or tenjin] FEIRSE# E): The
translation loses Dogen’s play here with the graph myaku (“stream’), rendered as “vessel” in
Caoshan’s saying. The expression, variations on which occur elsewhere in the Shobogenzo,
reflects a common Chan usage (as, e.g., in the Biyan lu @8k [case 29, T.48:169a19]: “The
immeasurably great person turns round [or is turned round] within the stream of words”
[meiliang daren yumo li zhuanque 8K N\ GEREHA).

“When the ocean dries up, it does not entirely [dry] to the bottom” (kaiko fujin tei ¥iFkh R
JE¥): Variation on the saying, “When the ocean dries up, you finally see the bottom”; see above,
Supplemental Note 2.

“Raising its voice and bringing it up within the mud” (ni ri no sasho konen Je5 O VEEE4E);
“breathing it out within its nostrils” (biko ri no suiki = FLE O H%): The translation supplies
the object pronoun “it,” assuming the preceding “question” as antecedent. To “bring up” (konen)
is often used for a Chan master’s presentation of a topic for comment; the word “mud,” while
here perhaps suggestive of the “bottom” of the ocean, is often used in Chan for the sphere of the
master’s teaching activities.

8. “Forms clouds and forms water” (kumo wo nasu mizu wo nasu < & %72 LK% 72 79):
Evoking the association of the Chinese dragon with clouds, rain, and bodies of water, no doubt
here suggesting spiritual nourishment.

“It does not talk about the way; it does not talk about the eyeball or skull” (fudo do fudo
ganzei dokuro EE R ERIF##E): Dogen here shifts into Chinese syntax. The translation
takes “song of the dragon” as the unexpressed subject; “the way” (do) here likely refers back to
the opening question in the quotation, “what is the way?”

“The croaking of frogs” (gama tei 121i%%); “the murmuring of worms” (kyiiin mei SiE45/0E):
(Gama [“frogs”] is more commonly written #21i; the reader may supply for the verb tei W
[rendered “murmur”] whatever sound she would like worms to make.) Frogs and worms appear
regularly in Chan sayings. The reference here is likely drawn from a verse by Dogen’s teacher
Tiantong Rujing K& 2075 (1163-1228), see Supplemental Note 6.

“The bottle gourd succeeds the bottle gourd” (koro shi koro #ii&fi#ii&): In Dogen‘s usage,
the intertwined vines of the bottle gourd can stand for the relationship between master and
disciple. Variation on another saying of Rujing often cited in the Shobogenzo: ““the bottle gourd
vine entwines the bottle gourd” (koro tashu ten koro FiEREFEMETIE). (Rwjing yulu W75 558k,
fascicle 2 [Kagamishima, 306-307].)
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“The columns conceive and give birth” (rochii kaitai sho Z+:1%R4); “the lanterns face the
lanterns” (t6ro tai toro fE5E¥HEEE): The lanterns and columns of the monastic halls are
common topics in Chan conversation, seemingly used especially to represent the concrete reality
of the immediate surroundings; “columns pregnant” (rochit kaitai), also commonly found in
Chan texts, seem to function rather like the “dragon song in the dried tree” to suggest vitality
within a seemingly lifeless object.

9. “The first year of Kangen (mizunoto-u)” (kangen gannen mizunoto u %t c4200): Le.,
1243, the year of the 10™ heavenly stem, 4™ earthly branch in the cyclical calendar.

“Beneath Yamashibu, in the domain of Etsu” (etsuu yamashibu ge #Fi#Fifilé T):
Apparently, a small temple (sometimes read Zenjibuji fi#ffil4<F) not far from Dogen’s residence
at Kippdji #l&=F, in the province of Echizen #4fij (modern Fukui prefecture); a site given in the
collophon of several texts of the Shobogenzo from this period.

10. “Copied this” (shosha shi E%5:2): The copyist’s identity is unknown; perhaps Dogen’s
close disciple Koun Ejo fIlZ=2EE4% (1198-1280), whose name appears as the copyist of many
Shobogenzo texts.

“The second year of Kdan” (koan ninen 5.2 —4F): l.e., 1279. Eiheiji was the temple in
Echizen that became the chief center of Dogen’s community in Echizen; originally founded as
Daibutsuji KXl % in 1245, then refounded as Eiheiji in 1247.
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