Treasury of the Eye of the True Dharma
Book 13
Ocean Seal Samadhi

Notes

1. “Walking the floor of the deepest ocean” (jinjin kai tei ko FIEW#IEIT): From a

saying by Yueshan Weiyan (745-828):
ZAIA) =i e L TE SRR IR T
“We should stand atop the highest mountain, walk the floor of the deepest ocean.” (JDCDL,
T.51:440c13.)

“What are you thinking?’ (ze jumo shingyo 5&f1J8.0:1T7): Literally, “what mental
act is this?”; a standard Zen retort to an inadequate statement.

“Penetrating the barriers and breaking down the sections” (tokan hasetsu 7 5%
#i): To “pentetrate the barrier” is a common Zen expression for understanding, as
in the phrase, “the eye that penetrates the barrier” (fou guan yan %R iR); Dogen’s
four-character phrase here does not seem to occur frequently.

The translation obscures Dogen’s play in this paragraph with the graph gyo 17,

» <. » «

rendered variously here as “practice,” “walking,” “goes,” and “thinking.”

2. The entire passage here is from the Recorded Sayings of Mazu (Mazu yulu i
GhEk, 22.119:811b2-3). The first quotation represents Mazu’s (slightly abbreviated)
quote of the Vimalakirti-stitra, in which Vimalakirti is instructing the Bodhisattva
Mafijuséri on how a sick bodhisattva should regard his body ( Weimo jing HEEEKS,
T.14:545a). The second quotation is Mazu’s comment, in which he goes on to say

that the samadhi collects all the dharmas as the ocean collects the water of all the

rivers.
“Prior thought moments and subsequent thought moments” (zennen gonen Hij/&
L.

:&): The awkward translation, “thought moment,” tries to preserve something of
the ambiguity of the term nen, used in reference both to moments of time and
individual mental events. The term will reappear below in both senses.

3. “Four phrases” (WU#%) shiku): Though a term regularly used to translate the
Sanskrit catuskoti (“tetralemma”), here probably a verse of four lines (Sanskrit
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catus-padika-gatha), in parallel with the following “gatha of a single phrase” (ikku
ge —hliE).

“Original enlightenment” (hongaku A ); “initial enlightenment” (shikaku #5%):
Terms widely used in East Asian Buddhism to distinguish respectively the bodhi
inherent in the buddha nature and the bodhi attained at the end of the bodhisattva
path.

4. Some versions of the text, especially in the sixty-fascicle redaction, do not repeat
the quotation here.

5. “Never leaves behind arising” (katsute ki wo nokosu ni arazu 7> CiE% D Z7IZ
& ©57):. Usually interpreted to mean that each instance of arising is complete in
itself and does not leave behind some arisen “thing” that could be the object of
knowledge.

“When there is a further encounter beyond, one loses the advantage of the
encounter” (sara ni kajo no shoken no toki masa ni shoken no raku bengi aru nari
SHZM OO L EESITHAOHMERH 572 V) A tentative translation of a
passage variously interpreted. The phrase kajo no shoken, rendered here as
“encounter beyond”, can be interpreted to mean the experience of dharmas arising
without our usual distinction between subject and object. The expression raku
bengi, translated as “lose the advantage,” often carries the sense “to be taken
advantage of” (in contrast to toku bengi, “to gain an advantage”); here, it is usually
interpreted to mean that the sense of encounter between subject and object is lost in
the experience of the dharmas arising. (See, e.g., Menzan [554] and Nishiari [74-
75].)

6. “When the moment comes” (jisetsu torai WFHiZ|%): A set expression, used
several times in the Shobogenzo, especially for the present moment.

“Arisen!” (ki ya #tf): Likely an allusion to a saying of Caoshan Benji (840-901):
. KEAS, KA NEHCRKRMIME, afr2E, E, SEE, 3. a2, BE. E,
[A monk] asked, “There’s a saying handed down from the ancients, ‘No one who has fallen to the
earth has ever arisen without depending on the earth.” What is this ‘falling’?”
The master said, “Consent to it.”
[The monk] said, “What is this ‘arising’?”
The master said, “Arisen!”

This passage occurs in the Jingde chuandeng Iu (T.51:336b10-12) just before
Caoshan’s teaching on the ocean that Dogen will cite below.
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“Skin, flesh, bones, and marrow” (hi niku kotsu zui FZR'F#E): An expression,
occurring very often throughout the Shobogenzo, indicating the essence or truth or
entirety of something or someone. From the famous story, known as Daruma hi
niku kotsu zui EFEZ AHBE, of Bodhidharma’s testing of four disciples, to whom he
said of each in turn that he (or, in one case, she) had got his skin, flesh, bones, and
marrow. (See, e.g., Jingde chuandeng Ilu, T.51,219b-c; shinji Shobogenzo,
DZ7.5:230, case 201.)

“Does not state is not not saying anything, for a saying is not a statement” (fugon ha
fudo ni ha arazu dotoku ha gontoku ni arazaru ga yue ni RS I FEIZIEH ST &

BIFXEHITH S 523D 212): Dogen seems here to be making a distinction between
simply not speaking (fuiigon) and not expressing something meaningful (fizdo); hence,

though it is not stated, “I arise” can be be a significant saying (dotoku).

“The twelve times” (janiji + _Ff): The twenty-four hours of the day, figured
traditionally in two-hour divisions.

“The three realms” (sangai —J%): The realms of desire (yokukai #jt, kama-
dhatu), the realm of form (shikikai tA5%, rapa-dhatu), and the realm of
formlessness (mushikikai # 5, arapya-dhatu), which together make up existence

in samsara.

For a possible paraphrase of the argument in this difficult passage, see
Supplemental Note 1.

7. From the famous Lotus Sutra parable of the burning house. (Miaofa lianhua
Jjing WEHEHERE, T.9:12b17-18.) The use here of the expression “old buddha”
(kobutsu 1) in reference to the Buddha Sakyamuni, revealer of the Lotus Sutra,

is somewhat unusual.

8. From a conversation between Loshan Daoxian #&[l17&FH (dates unknown) and
Yantou Quanhuo 8R4 % (828-887). There are several versions; Dogen’s source

is most likely the Hongzhi yulu 72755
R R, RS RN, B S zzuﬁt(ﬁ&o

“Loshan asked Yantou, “When arising and ceasing don’t stop, what’s it like?”
Yantou shouted, “Who’s arising and ceasing?” (T.48#2001:22b18-19.)

9. “I arise as I, I cease as I” (ga ga ki ga ga metsu FHFALFHFLIK): A tentative
translation of a cryptic passage, literally “I I arise; I I cease”. Depending on how
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one parses it, the passage could be interpreted to mean, “I arise again and again; I
cease again and again,” or “Each I arises, each I ceases.”

“Entrusting it that” (kare ni ichinin shite 7>1UIZ—{L:L T): A tentative translation
of an ambiguous remark, variously interpreted. Menzan (SBGZ CKZS 1EiEIREGE
it 4=FE 4:558) takes it as “entrusting arising to arising, ceasing to ceasing.” The
phrase could also be read, “entrusting ourselves to him” (i.e., “the old buddha” who
said, “don’t stop”).

“It causes the severance and continuation” (danzoku seshimu Ei{E+ Lp): The
agent of this causative predicate is unexpressed; Menzan (4:558) understands it as
“arising and ceasing” respectively — i.e., “ceasing” severs and “arising” continues
the time in which “arising and ceasing don’t stop.” It is also possible to take the
agent as the “pursuit” (benko ##+) of the previous sentence. On this reading, the
quality of our study of the words “don’t stop” determines whether Loshan’s phrase
“when arising and ceasing don’t stop” is severed or continues as the “vital artery”
(meimyaku fifJk) of the buddhas and ancestors.

10. “Who’s arising and ceasing?” (ze sui ki metsu Z:#Ci%): From Yantou’s
response to Loshan. See Note 8, above.

“Those who can attain deliverance through this body” (o 1 shi shin toku do sha JfELL
It B 75 FE ), “manifesting this body” (soku gen shi shin BJEL 5 ); “preaching the
dharma for them” (ni i seppo TM#ii%): Three phrases based on the

Avalokite$vara chapter (Kuanshiyin pusa pumen pin #5255 9 50 5)

of the Lotus Sutra, in which it said that, to those who can attain deliverance
through contact with a particular body (a buddha, a pratyeka-buddha, a éravaka,
etc.), the bodhisattva Avalokite$vara appears as that body and preaches the dharma
for them. (Miaofa lianhua jing W155E3ERS, T.9:57a23ff.)

“The past mind cannot be got” (kako shin fukatoku 872/ 7]%3): From the
Diamond Sutra (Jingang jing 4§, T.751b27).

“You've got my marrow” (nyo toku go zui 1415 5%6); “you’ve got my bones” (nyo toku
go kotsu #3E%): From Bodhidharma’s comments to his disciples, mentioned

above, Note 6.

For a paraphrase of this passage, see Supplemental Note 2.
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11. “Adventitious defilements” (kakujin % [€): Literally, “foreign (or visiting)
dust,” an expression used to translate the Sanskrit agantuka-klesa, the spiritual
defilements (bonno 1) understood as extrinsic to the mind.

“You’re also like this” (nyo mo kaku no gotoshi &% 722< O Z & L); “I'm also like
this” (go mo kaku no gotoshi &% 7> ®Z & L): Japanese translations of phrases
from a conversation, much treasured by Dogen, between the Sixth Ancestor,
Huineng E#E (638-713), and his disciple Nanyue Huairang A58 (677-744).

For a translation, see Supplemental Note 3.

12. “Adorned with many arms and eyes” (tahan no shugen wo shogon seri %% DT
IRZFE#KE Y ): An allusion to the thousand-armed Bodhisattva Avolokite§vara,
who has an eye in each of his hands. Although here we may take the passage to
mean simply that “ceasing” can be understood in many ways, the allusion to
Avolokite§vara’s arms and eyes introduces material that Dogen will develop below.
For the source, see Supplemental Note 4.

“The unsurpassed great nirvana” (mujo dai nehan # | KiE#%); “call it death” (i shi
shi 7§27 %F); “grasp it as annihilation” (sha 1 dan $#E5HET), “treat it as a dwelling
place” (F5FTfE):  Allusions to the verse attributed to Huineng at Jingde chuandeng
Iu S=fEfE R, T.51:239¢21-23:

g ORVRAE, BRI, JLEGH 2L, SMEHSEL, 6k RN B LUERE,

The supreme great nirvana,

Perfect and bright, always quietly shining.

The commoners call it death;

The other ways take it as annihilation.

Those who seek the two vehicles
Look on it as the unconditioned (wuwei zuo).

(See also Liuzu tanjing SAHIERE, T.48:357a24.) The source of Dogen’s substitution

here of “dwelling place” (shozai) in the last line is not clear.

“Have the same birth of ‘not stating,” but they are not the ‘not stating’ of the same
death“ (fugon no dosho ari tomo doshi no fugon ni wa arazaru beshi ~5 D[R4 H D
EBLREDRZIZIEH H X HXL): This obscure sentence is subject to various
interpretations. It is usually understood to mean that, whereas the term “not
declaring” may be the same (dosho) in the cases both of “arising” and “ceasing”, it is
not the same (doshi) according to whether it applies to “arising” or “ceasing”. (See,
e.g., Gosho, 566; Nishiari, 87-88.) Menzan (564-565) makes this distinction by
identifying the undeclared “arising” as the “constant abiding” (joja 1¥) of the
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dharmas and the undeclared “ceasing” as the “calm extinction” (jakumetsu #{j&) of
the dharmas. Some would interpret the second phrase to mean simply that the
“ceasing” that is not declared is not the same as death.

13. “Constitute the dharmas” (iho £57%), “dharmas constituted” (hoi {£5):
Tentative translations for unusual terms, taking iho here to mean simply “what the
dharmas are.” It is possilbe to understand iho as “conditioned (samskrta)
dharmas” (uiho). Some would read it as “because of the dharmas”; Nishiari (88)
suggests that it simply means “dharmas.”

“A saying eight or nine tenths complete” (hakku jo no dotoku /\JLKDiE%F): From
the dialogue on the thousand-armed AvalokiteSvara between Yungan and Daowu
alluded to above. See Supplemental Note 4.

“There is a taking up, there is a taking in” (nen ari sha ari 55 Y ILH Y ): Some
would understand the latter verb here as “letting go” or “leaving be.”

“The four great [elements] and five aggregates” (shidai goun VU KTi#4): Ie., the
four primary forms of matter (mahabhiita), earth, water, fire, and wind, of which
the physical world is composed; and the five “heaps” (skandha), form, sensation,
cognition, formation, and consciousness, into which the psycho-physical organism
can be analyzed.

“Hands and eyes throughout the body” (¢sa shin ze shugen BY & TiR); “hands and
eyes as the entire body” (hen shin ze shugen 1w & FHR): Allusions, again, to the
dialogue on the thousand-armed Avalokitesvara. See Supplemental Note 4.

14. “Officially, you can’t insert a needle; privately, you could drive a horse and cart
and through it” (kan fuyo shin shi tsa shaba B R~A#HFLEHE): A popular
expression in Chan texts, usually taken to mean externally strict but internally
open.

“In meeting, he doesn’t bring it out; but if you raise the idea, he knows it’s there”
(soho funenshutsu ko i ben chi u FAEARFEHEEEFA): A popular saying in
Chan literature, attributed to Tanxia Tianran FF&85 K% (739-824). (Zutangji i
A 4,82b1-2.) Usually interpreted to mean that, while something is not
apparent on the surface, if one probes, it will be clear. Some would read the
“meeting” (soho) here to be the relation between “arising” and “ceasing”. Hence,
though we cannot “bring out” (i.e., talk about) a “meeting” between the two, if we

Ocean Seal Samadhi Notes page 6



“raise the idea” (i.e., question the point), we understand each as it is. (See, e.g.,
Menzan, 569.)

15. “This is“ (ze soku #ZH): Dogen is here playing with the first two words of the
last sentence of the Mazu quotation with which he opened this text: “This is called
the the ocean seal samadhi” (ze soku myo i kaiin zanmai J&B14 FiEH] —88). The

final words of this section complete Mazu’s sentence.

“The practice and verification of ‘this is’ is not non-existent; it is just this
undefilement” (ze soku no shusho ha naki ni arazu shi shi fiizzenna &R DIEFE I 7
X2 BT HIEAYYE):  Allusion again to the dialogue between Huineng and

Huairang cited above, note 11; see Supplemental Note 3.

For a possible reading of the preceding four sections, see Supplemental Note 5.

16. “In the night when the hand gropes for the pillow behind” (hai shu mo chinsu no
yakan 7§ THikL D% []): Allusion again to the conversation on the thousand-
armed Avalokite$vara cited above, Notes 12 and 13; and see Supplemental Note 4.

“Hundreds of millions of tens of thousands of kalpas” (oku oku mango &8 & #h):
Allusion to the Sadaparibhuta chapter (Changbuqing pusa pin ‘i RNEEERE ) of the

Lotus Sttra:
(EEEL), BEARAGE, sEMHE, RFlEfs,
“[After] hundreds of millions of tens of thousands of kalpas, after an inconceivable [period], the
buddhas, the bhagavats, preach this sutra.” (Miaofa lianhua jing, T.9#262.51c4-5.)

“In the ocean, I always only preached the Lotus Sttra of the Wondrous Dharma” (ga
o kaicha yui jo senzetsu myoho renge kyo g MER EaiabiEEERL):  From the
Devadatta chapter (Tipodaduo pin $#2%#% i) of the Lotus Sutra, in which

Manjusri tells how he taught in the palace of the dragon king:
SCERRIAIS . B, MERERL, AR,
Manjuséri said, “In the ocean, I always only preached the Lotus Siitra of the Wondrous Dharma.”
(T.9#262:35b:12-13.)

17. “Former ‘face” (zenmen Fijif); “latter ‘face” (gomen 1%1f): The modifiers
“former” and “latter” here likely refer respectively to the subject and predicate of
the preceding clause, “I am in the ocean” — i.e., to the self and its environment.
Ordinarily the binomes zenmen and gomen would be better rendered simply as
“former” and “latter” (or “former side” and “latter side”); the translation here and in
the following passage struggles to retain something of Dogen’s play on the numeric
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classifier men [, which has the primary meaning, “face” (also “aspect,” “side,”
“surface”).

“The slightest motion of a single wave and ten thousand waves follow” (ippa zan do
ban ha zui — &8 EJERE); “the slightest motion of ten thousand waves and a
single wave follows” (ban ha zan do ippa zui &% %8 —%KE): Here, Dogen is
quoting, and then reversing, a line from a poem by the Tang figure Chuanzi (“The
Boatman”) Decheng fih 7{#ik (dates unknown), to which he also alludes in the

sentence just below:
TREAmE T, R AR, KRR E, 2SR A Bk,
“A line of a thousand feet goes straight down.
The slightest motion of a single wave, and ten thousand waves follow.
The evening is still, the water cold; the fish aren’t feeding.
I come home with a fully empty boat, laden with moonlight.”

(Liandeng huiyao W& %, Z2.136:375¢6-7.) The last line here plays with the

B «

colloquial Chinese felicitation manzai er gui J##{1M %, “come back fully laden.”

“The former head and the latter head” (zento goto Hi8HA%5H): Dogen is here again
playing with the numeric classifier to, which has the primary sense “head.”
“Putting a head on top on your head” (tgj0 an to [also read zujo an zu] 58 EZ*8H) is a
common expression in Chan texts for the mistake of adding something superfluous,
of saying something unnecessary, or imagining or seeking something one already
has.

18. “Where the worldly dwell” (sejin no jusho A\ D{FR); “what is loved by the
sages” (shonin no aisho ¥ N DZ:j%). Here and below, Dogen is introducing (and

modifying) phrases from the poem Caoan ge E#:iK, by Shitou Xigian (700-790):
ERENBEETE, RPN, HAEERASE, tABRRAE, . . AEEAeEEE, o B
I FR R A,
The person dwelling in his hermitage remains forever,
Not belonging to the center, or the inside or outside.
He doesn’t dwell where the worldly dwell,
He doesn’t love what the wordly love . . . .
He’s not in north or south, east or west . . . .
Turning the light and shining it back, he immediately comes back home.

(Jingde chuandeng Iu 30, T.51:461¢10-18. Notice that Dogen’s version replaces
Shitou’s “what the worldly love” with “what is loved by the sages.”

“I am in alone in the ocean. This is the preaching of always only” (ga o hitori
kaicha ni ari kore yui jo no senzetsu nari HHRONE VIEHIZH U Z UMER O E R
V). A tentative translation of a grammatically odd passage. Dogen has here split
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up the eight Chinese graphs in his earlier quotation of the Lotus Sutra passage, “in
the ocean, I always only preached (ga o kaicha yui jo senzetsu B MER E55),”
into four binomial nouns. The result yields the improbable nominative-locative
combination ga o (translated by the awkward “I am in”) and the curious adverbial-
adverbial yui jo (rendered by “always only”).

“The conduct of getting drenched” (taisui no anri #/KD1TkE): Taking tai 7 (“to

» &

stay”, “stagnate”) as equivalent to tai 7 (here, “to splash”). The binome taisui is

often taken by commentators to mean “staying in the water”’; Dogen’s use of the
term “mud” (dei JE) just below suggests he has in mind the idiomatic Chinese
expression “muddied and drenched” (tuoni daishui #EJE##7K), used in Chan texts for

getting “dirty,” or “sullied,” by the compromises involved in teaching.

“Sealing water” (in sui F17K); “sealing sky” (in ka F142); “sealing mud” (in dei FJE):
Dogen is here introducing the “three seals” found in several Chan texts; see, e.g.,
“The mind seal of the ancestral masters: one seal seals the sky; one seal seals the
water; one seal seals the mud” (zushi shinyin yiyin yin kong yiyin yin shui yiyin yi
ni AHATOFE]—FIENZE —FIHIK—FIEE) (Tiansheng guangdeng Iu RKE8 & &k,
77.135:769b6.) The three are sometimes interpreted as three levels of disciple;
sometimes respectively as the three bodies of the buddha. The “mind seal” (shin’in
J[>H]) is of course a favored metaphor for the authentification of the transmission of

the awakened mind from master to disciple.

For an interpretation of this difficult passage, see Supplemental Note 6.

19. After the Caoshan chapter of the Jingde chuandeng Iu (T.51:336b12-15); see also
shinji Shobogenzo, case 194 (DZZ.5:224). “Great Master Yuanzheng of Caoshan”
(Sozan Gensho Daishi % [LI7t75 KFil) refers to the title of Caoshan Benji # [LARK
(840-901), disciple of Dongshan Liangjie i1l EAfft.

“The great ocean does not house a dead body” (taikai fushuku shishi RfFE & 5E5E):
A notion with several possible sources in the Sanskrit literature. Possibly taken
from the Dazhidu lun (T.25:225a10-11), in which it is said that those who break the
monastic rule cannot remain in the sangha, just as the waters of the ocean do not
house a dead body.

“It’s not the merit of the ten thousand things to stop breathing” (ban’u hi go ko zeki
EAIEHLIH4%): A tentative translation of a notoriously problematic line. For

the issue, see Supplemental Note 7.
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20. “Brother of Yunju (Ungo no hindei ZEJ&® 5.28): A reference Yunju Daoying =
JEIEE (d. 902), a fellow disciple of Dongshan.

“Commoners and nobles” (bonsho FLEE): A standard distinction between two
classes of Buddhists: the ordinary, or “common” (Sanskrit prthagjana) type; and
the advanced adept, or “noble” (Sanskrit arya) type. Here, possibly a reference to
the Mahayana, as opposed to the “lesser teaching” (shokyo /N30 of the Hinayana.

21. “Inner ocean or outer ocean” (naikai gekai PN#ESMIE); “eight oceans” (hakkai J\
##): Reference to the eight oceans surrounding Mount Sumeru in Buddhist
cosmology, of which the first is called the inner and the remainder, the outer oceans.

“Not what a student asks about“ (gakunin no utagau tokoro ni arazu N\ 0 9 723
5ETAITHBT):  Or “not what the student (i.e., the monk in the story) is asking
about.”

“Water of the eight virtues” (hachi kudoku sui /\Z{#/K): The excellent water said
to fill the oceans surrounding Mount Sumeru (and the lakes of the Pure Land of
Sukhavati); its eight virtues are described as sweet, cool, soft, light, pure, oderless,
harmless to the throat, and harmless to the stomach.

“Ninefold abyss” (kyaen JLilil): A standard Chinese term for deep waters.

“Shake his grasp of ocean” (kaija wo dojaku sen to suru W& EET AL LT 5):
Usually interpreted to mean that really asking this question will force one to
change his or her understanding of “ocean”.

22. “When the bright one comes, I hit the bright one; when the dark one comes, I hit
the dark one” (meito rai meito ta anto rai anto ta FASABAEASTHREEAKIEEEF]):  Or
perhaps, “When it’s bright, deal with the bright; when it’s dark, deal with the dark.”
A tentative translation of a notoriously enigmatic saying of the wild monk Puhua
Al recorded in the Linji Iu [&{5#% (T.47:503b20-21; Yanagida, 202). “The bright
one” (meito) is generally interpreted to mean what is known to the ordinary
discriminating consciousness; “the dark one” (anto) is what cannot be discriminated.

“Dead ashes” (shikai %£)K): A common expression, used in both positive and

perjoratives senses, for the mind in trance, as in the idiom, “dead wood and cold

ashes” (koboku shikai t5/KEJK).
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“How many springs has it met without changing its core?” (kido ho shun fu hen shin
AR EH5):  From a verse by Damei Fachang KHiikH (752-839):
PEESRE AR HEbR, MR ER AL,
Broken dead wood keeping to the cold forest.
How many springs has it met without changing its core?

Jingde chuandeng Iu, T.51:254¢12-13. The translation “core” for shin loses its
more common Buddhist meaning, “mind.”

23. “Standing on the highest mountain peak” (koko ho to rya = = §8AT); “walking
on the deepest ocean floor” (jinjin kai tei ko EIEWFIEAT): From the saying by
Yueshan Weiyan cited earlier; see above Note 1.

“The ocean of the buddha nature” (ffi{*£ifF); “the ocean of the womb of Vairocana” (2
EJifE):  Two common Buddhist expressions for the dharma-kaya (hosshin %:5),
or all-embracing cosmic body of the buddha.

“Duofu’s one grove of bamboo” (Z&—#/17): From a dialogue found in several

Chan sources:
SR, anfa &2 fE —w i,
AlE ., — ST SR,
A monk asked, “What is Duofu’s one grove of bamboo?”
The master answered, “One or two stalks are slanted.”
The monk said, “I don’t understand.”
The master said, “Three or four stalks are bent.” (Jingde chuandeng Iu, T.51:287¢15-16.)

24. “What are you thinking?” (ze jumo shingyo &{t/.0:T): See above, Note 1.

“I’'ve always had my doubts about this guy” (jarai gijaku sha kan 7t K5E1E13):
The remark by Linji [&{# (d. 867) in response to the saying by Puhua quoted above,
Note 22.

“Just wait ten thousand years” ([EZH#4F): From a saying by Shishuang £ 75

(807-888):
TN RARSERI A TR, — AR, AT L. EARER,
The elder Quanming of Xuzhou first asked Shishuang, “How about when one threads a single
string through many holes?”
Shishuang said, “Just wait ten thousand years.” (Jingde chuandeng lu, T.51:284¢26.)

“This old monk makes one move” (sha roso ichi jakusu & &8 —3%7): “One move”
(ichi jakusu, also read ichi jakusu) is used in reference to moving a piece in a board
game; in Chan texts, often a “move” in a dialogue. The translation loses the pun
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here on the term chaku #, rendered as “belong” in the sentence, “Someone whose

breath has stopped doesn’t belong.”

25. “A blind person leading the blind” (ichimo in shumé —E5I#E): A common

Zen expression, as e.g.,
M—EoIRERMME, Mg, fFo. R FHEK,

Someone asked, “How about when a blind person leads the blind?”
Wei said, “Blind.”

The attendant said, “Brilliant.”

Wei retired. (Jingde chuandeng lu, T.51:464c4.)

Ocean Seal Samadhi Notes page 12



